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WAR REQUIEM, OPUS 66 BENJAMIN BRITTE N 
e fought World War I four days ago; World War II three; Korea 
and Vietnam ran into each other two days ago; yesterday saw us 
...... in the former Yugoslavia. Today we fight in Afghanistan, Iraq, and 
around the world in a war ostensibly against international terrorism. The 2Qth 
Century has thus never ended; its unrelenting violence killed more people than 
any other five centmies put together, and it proceeds inexorably from one bloody 
engagement to another with hardly a respite to recruit new cannon fodder. 
If all this sounds excessively political in program notes for a musical event, 
it merely reflects the intensely sociopolitical and personal message of Benjamin 
Britten's War Requiem, a testani.ent to the stupid uselessness of modern 
This era's conflicts exert their fire of creativity to devise methods for trum ,1g 
the bravery of its combatants in overwhelming, cruel, inevitable, technological 
slaughter. The glory of war thus disappears, to be replaced by the soldier's 
sense of an impotence far beyond fear. 
While the main scenario of Britten's Requiem centers upon what has been 
called the First World War, the Great War, or the War to End All War, many 
of its observations seem as fully applicable to today's battles as to those of 
any time since 1914. One can view this sense oftl1e Requiem most clearly in 
a recent video montage, entitled (of course) War Requiem, made by Derek 
Jarman, starring Sir Laurence Olivier and Nathaniel Parker. If ahything, the 
visual realization makes all of tl1ese points far too vividly, rendering explicit 
a great deal that the composer had, in fear of disgusting and overpowering 
his audience, left implicit. We have tended to become inured to descriptions 
of violence, but the manner in which the War R,equiem mixes the Roman 
Catholic text with the telling poetry of Wilfred Owen hammers the awful 
experiences and deep personal feelings of those facing the hell of tl1e front lines. 
A subtext of this work may perhaps arise from the male "affectional 
preferences" of poet and composer, men of adjacent generations who suffered 
taunts from "real men," who had dubbed their particular philosophical stances 
and sensitivity to the gore of war as cowardice. Each in his turn felt the need 
to demonstrate his fortitude in tl1e face of this criticism; both paid dearly for 
tllis, with Owen paying the ultimate price just before Arnlistice Day. His last 
poems, written in the trenches of France, personalize tl1e intensity of the 
experience as fully as anyone before ever had managed to co1rununicate it. 
Its pitiless quality contrasts witl1 the Christian text of judgment, mercy ar 
redemption with a ferocity tl1at draws fortl1 some of Britten's most power 
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musical ideas. The setting of the Requiem attains a stark depth that makes it 
a polar opposite to Verdi's hymn of hope, but cormects obliquely to Brahms's 
plea for the living who have to continue to go forward without their lost loved 
ones. Together with the gentle sense of respite in Faure's Requiem, the fresh 
points of view of these individualistic Missae pro defunctis cover the range of 
humanity's attempts to deal witl1 such heightened levels of destruction. And 
they do tlus so thoroughly tl1at later evocations of it, like Leonard Bernstein's 
Mass, sound somewhat derivative and redundant. 
Britten exerts all his legendary skill in orchestration here , setting out a 
w of sonorities of such variety that they often reach beyond tl1e power 
of , re musical instruments. His equally famous skill as a setter of English text 
at first seems blunted, as many words and phrases sound distorted and barely 
comprehensible. Then one realizes that tl1e singers, both solo and choral, 
figuratively and literally grimace in recreating the pain of Owen, his comrades 
in arms, and those waiting and worrying at home, as well as of all tl1ose living 
through this on the opposing side. In fact, the essence of the meaning of the 
text in all its horrific detail does prevail in the end, ultimately strengthened by 
having to get its message through clenched teeth. 
The Dies irae section, in every other Requiem I know, comes forward in 
high relief, as it conveys the ultimate punishment on Judgment Day; in this 
setting, otl1er parts outdo tl1e Dies irae in tl1eir depiction of the man-made 
hell on earth caused by war. In particular, the Libera me sounds like a near-
eternally prolonged scream as all tl1e voices cry for a help that never comes. 
The dramatic structure of the whole tl1rusts beyond tl1e usual bounds of a 
Requiem setting as it makes life feel far worse than deatl1 - in tl1is way, it 
parallels the "Death Symphony" of Dmitri Shostakovich, his 14th, in which 
each movement demonstrates ~ particular parameter of the unbearable life of 
the common man in the Soviet Union. Each portrays the 20th Century as the 
worst of all times, tl1e hardest of all in which to find vindication and hope. 
Britten's stage here feels almost operatic, with the tenor representing Owen, 
the baritone a German soldier, the soprano represents an impartial pleading 
for tl1e souls of the dead, while the boys' chorus may be the innocence of 
the next generation or a chorus of angels from above . He indicates tl1at tl1ese 
·soloists and small groups be separated in space from tl1e main large chorus and 
o tra as though in a cosmic dialogue with each other. The way tl1e Mass 
text and the Owen poems interact also creates a special kind of cross-talk, 
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sometimes reinforcing each other, sometimes contrasting with each other, 
sometimes commenting in a direct or a sardonically indirect way. The poetry 
often doubts the tenets of the Mass, especially resurrections. In this way the 
piece seems to be more about war than about setting the requiem text. 
The opening Requiem aeternam, a slow procession, employs the massed 
forces in the usual funereal role, while the two male soloists walk in the midst 
of the newly made dead in a state near what vvas called "shell-shock" in World 
War I. The second movement, the Dies irae, contrasts the coming of Judgment 
Day with the feeling of soldiers waiting fearfully to be called into battle . 
How much worse can t11e ultimate hell be than the one awaiting these he" 
youngsters. The baritone's closing passages condemn the gun and all wea ry 
against which flesh has no answer. 
The Offertorium sets the boys' plea for deliverance with Owen's version of 
the story of Abraham and Isaac, in which the first patriarch kills his son "and 
half the seed of Europe, one by one." The opening of the Sanctus serves as 
praise for God's might and his power to resurrect, while the second half denies 
this and asserts the finality of death and the nothingness that ensues. Only the 
Agnus dei equates the soldiers' sacrifice with tl1at ofJesus on t11e Cross, and 
offers at least a degree of consolation. Then comes t11e ultimate horror of tl1e 
Libera me, the most fearsome setting of that text ever. All the singing groups 
come together in the concluding benediction, but the a cappella setting of 
"may they rest in peace" feels hollow, and the cadence on t11e final "amen" 
simply sounds wrong. Audiences often hear tllis cadence and wait for another, 
the real one! Then they sense that this somewhat bittersweet ending will be the 
taste they will have to take away from the performance of the R equiem - and 
that, after all they have heard and been through, this is probably appropriate. 
I wonder where we will be fighting tomorrow. 
Joel L. Sheveloff is Professor of Music at Boston University School of Music. He 
received his AB from City University of New York, Queens College, and his MFA 
and PhD from Brandeis University. Professor Sheveloffbecame Assistant Professor 
at Boston University in 1964, Associate in 1971, and has held his present position 
as Professor of Music since 1996. 
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I REQUIEM AETERNAM 
Chorus 
Requiem aeternam dona eis, Domine: 
Et lux perpetua luceat eis. 
Grant eternal rest to them, 0 Lord, 
and let perpetual light shine on them. 
Boys' Choir 
Te Decet hymnus Deus in Zion. 
Et tibi redetur votum 
in Jerusalem. 
Exaudi orationem meam, 
Ad te omnis carq veniet. 
Tenor Solo 
A hymn befits thee, 0 God in Zion. 
and to thee a vow shall be fulfi lled 
in Jerusalem. 
Hear my prayer, 
For unto thee all flesh shall come. 






Only the monsa-ous anger of the guns. 
Only the stuttering rifles' rapid rattle 
Can patter out their hasty orisons. 
No mockeries for them from prayers or bells, 
Nor any voice of mourning save the choirs,-
The shrill, demented choirs of wailing shells; 
And bugles calli ng for them from said shires. 
What candles may be held to speed them all? 
Not in the hands of boys, but in their eyes 
Shall shine the holy glimmers of good-byes. 
The pallor of girls' brows shall be their pall; 
Their flowers the tenderness of silent minds, 
And each slow dusk a drawing-down of blinds. 
Lord have mercy 
Clu·ist have mercy 
Lord have mercy 
II DIES IRAE 
Dies irae, clies ilia, 
Solver saeclum in favilla 
Teste David cum Sibyll;. 
Day of wrat11, tl1at day 
Quantus tremor est futurus, 
Quando judex est venturus, 
Cuncta stricte cliscussurus! 
Tuba mirum spargens sonum 
er sepulclu·a regionum, 
get omnes ante tlu·onum. 
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shall dissolve the world into embers, 
as David prophesied witl1 the Sibyl. 
How great tl1e trembling will be, 
when tl1e judge shall come, 
the rigorous investigator of all t11ings! 
The u·umpet, spreading its wondrous sound 
tlwough the tombs of every land , 
Will summon all before t11e throne. 
Mors stupebit, et natura, 
Cum resurget creatura, 
Judicanti responsura. 
Death will be stunned, likewise nature, 
when all creation shall rise again 
To answer the One judging. 
Baritone Solo 
Bugles sang, saddening the evening air, 
And bugles answered, sorrowful to hear. 
Voices of boys were by the river-side. 
Sleep mothered them; and left the twilight sad. 
The shadow of the morrow weighed on men . 
Voices of old despondency resigned, 
Bowed by the shadow of the morrow, slept. 
Chorus and Soprano Solo 
Liber scriptus proferetur, 
In quo totum continetur, 
Uncle mundus judicetm. 
A w1itten book will be brought forth, 
in which all shall be contained, 
and from which the world shall be judged. 
J udex ergo cum sedebit, 
Quid-quid latet apparebit: 
When therefore the Judge is seated, 
whatever lies hidden shall be revealed, 
Nil inultum remanebit. no wrong shall remain unpunished. 
Quid sum miser tune dicturus? 
Quern patronum rogaturus? 
Cum vix justus sit securus? 
What then am I, a poor wretch, going to sJr) 
Which protector shall I ask fo r 
when even the just are scarcely secure? 
Rex tremendae majestatis, King of terri~ring majesty, 
Qui salvandos salvas gratis, 
Salva me fons pietatis. 
who freelv saves the saved: 
Save me, fount of pity. 
Chorus 
Baritone and Tenor Solos 
Out there, we've walked quite friendly up to Death; 
Sat down and eaten with him, cool and bland,-
Pardoned his spilling mess- tins in our hand. 
We've sniffed the green thick odour of his breath,-
Our eyes wept, but our courage didn't writhe. 
He's spat at us with bullets and he's coughed 
Shrapnel. We chorused when he sang aloft; 
We whistled while he shaved us with his scythe. 
Oh, Deatl1 was never enemy of ours! 
We laughed at him, we leagued witl1 him, old chum . 
No soldier's paid to kick against his powers. 
We laughed , knowing t!1at better men would come, 
And greater wars; when each proud fi ghter brags 
He wars on Death - for Life; not men - fo r flags . 
Recordare J esu pie, Remember, merciful Jesus, 
Quod sum causa tuae viae, 
Ne me perdas ilia die. 
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that I am tl1e cause of your sojourn; 
do not cast me out on that day. 
Quaerens me, sedisti lassus: 
Redemisti crucem passus: 
Tantus labor non sit cassus. 
Juste judex ultionis, . 
Donum fac rem1ss10111s, 
Ante diem rationis. 
Ingemisco, tamquam reus: 
culpa rubet vultus meus : 
Supplicanti parce Deus. 
Qui Mariam absolvisti, 
Et lau·onum exaudisti, 
Mib.i quoque spem dedisti . 
Preces meae non sunt dignae: 
Sed u1 bonus fac benigne, 
Ne perenni cremer igne. 
Inter oves locum praesta, 
t ab haedis me sequestra, 
tau1ens in pa.rte dexu-a. 
Confutatis maledictis, 
Flanunis acribus addictis, 
Voca me cum benedictis. 
Oro supplex et acclinis, 
Cor conu-itum quasi cinis: 
Gere curam mei finis. 
Baritone Solo 
Seeking me, you sat down weary; 
having suffered the Cross, you redeemed me. 
May such great labor not be in vain. 
Just Judge of vengeance, 
grant the gift of remission 
before the day of reckoning. 
I groan, like one who is guilty; 
my face blushes with guilt. 
Spare thy supplicant, 0 God. 
You who absolved Mary 
and heeded the thief, 
have also given hope to me . 
My prayers are not worthy, 
but Thou, good one, kindly grant 
that I not burn in the everlasting fu-es. 
Grant me a favored place among thy sheep, 
and separate me from the goats, 
placing me at thy right hand. 
When the accursed are confounded, 
consigned to the fierce flames: 
call me to be with the blessed. 
I pray, suppliant and kneeling, 
my heart conu·ite as if it were ashes; 
protect me in my final hour. 
Be slowly lifted up, thou long black arm, 
Great gw1 towering toward Heaven, about to curse; 
Reach at that arrogance which needs thy harm, 
And beat it down before its sins grow worse; 
But when thy spell be cast complete and whole, 
May God curse thee, and cut thee from our soul! 
Chorus and Soprano Solo 
Dies irae, dies ilia 
Solvet saeclum in favilla, 
Teste David cum Sibylla. 
Quantus U-emor est futurus, 
Quando judex est venturus, 
Cuncta su-icte discussurus 
Lacrimosa dies ilia 
Qua resurget ex fa~illa 
J udicandus homo reus'. 
uic ergo parce Deus. 
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Day of wrath, that day 
shall dissolve the world into embers, 
as David prophesied with the Sibyl. 
How great the u-embling will be, 
when the Judge shall come, 
the rigorous investigator of all things! 
0 how tearful that day, 
on which the guilty shall rise 
From the embers to be judged. 
Him therefore spare God. 
Chorus 
Tenor Solo 
Move him into the sun -
Gently its touch awoke him once, 
At home, whispering of fields unsown. 
Always it woke him, even in France, 
Until this morning and tl1is snow. 
If anything might rouse him now 
The kind old sun will know. 
Think how it wakes tl1e seeds, -
Woke, once, the clays of a cold star. 
Are limbs, so dear-achieved, are sides, 
Full-nerved - still warm - too hard to stir? 
Was it for this tl1e clay grew tall? 
- 0 what made fatuous sunbeams toil 
To break eartl1 's sleep at all? 
Pie Jesu Domine, 
Dona eis requiem. 
Amen. 
Merciful Lord Jesus, 




Domine Jesu Christe, Rex gloriae, 
Libera animas omnium fidelium 
defi.mctorum 
Lord Jesus Christ, King of glory 
liberate ilie souls of all tl1e faitl1ful 
departed 
de poenis inferni et de profi.mdo lacu: 
libera eas de ore le011is, 
from tl1e paills of hell and from ilie deep pit; 
deliver them from tl1e lion's moutl1; 
ne absorbeat eas tartarus, let not hell swallow tl1em up, 
ne cadant in obscurum: not let tlmn fall into darkness, 
Chorus 
Sed sig11ifer sanctus Michael 
Repraesentet eas in lucem sanctam: 
But let Michael, tl1e holy standard-bearer, 
bring them iI1to tl1e holy light, 
Quam olim Abral1ae pronlisisti, 
Et semilu ejus. 
Baritone and Tenor Solos 
which once tl1ou promised to Abral1am 
and to lus seed. 
So Abram rose, and clave the wood, and went, 
And took tl1e fire with him, and a knife. 
And as tl1ey sojourned botl1 of them together, 
Isaac the first-born spake and said, My Fatl1er, 
Behold tl1e preparations, fire and iron, 
But where tl1e lamb for this burnt-offering? 
Then Abram bound the youtl1 with belts and straps, 
And builded parapets and trenches tl1ere, 
And stretched forth tl1e lalife to slay his son. 
When lo! An angel called lum out of heaven, 
Saying, Lay not tl1y hand upon the lad, 
Neitl1er do anytl1ing to lurn . Behold, 
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Boy's Choir 
A ram, caught in a thicket by its horns; 
Offer the Ram of Pride instead of him. 
But the old man would not so, but slew his son,-
And half the seed of Europe, one by one. 
Hostias et preces ti bi, 
Domini, laudis offerimus: 
Sacrifices and prayers of praise, 
0 Lord, we offer to thee. 
tu suscipe pro animabus illis, 
quarum hodie memoriam facimus : 
fac eas, Domine, 
de morte transire ad vitam. 
Quam olim Abralrne promisisti, 
Et semini ejus . 
Receive them, Lord, on behalf of those souls 
we commemorate this day. 
Grant them, 0 Lord, 
To pass from death unto life. 
which once thou promised to Abraham 
and to his seed. 
IV SANCTUS 
Chorus and Soprano Solo 
,, nctus, Sanctus, Sanctus, 
ominus Deus Sabaoth. 
Pleni sunt caeli et terra 
gloria tua. 
H osanna in excelsis . 
Benedictus qui venit 
in nomine Domini. 
Hosanna in excelsis. 
Baritone Solo 
H oly, Holy, Holy, 
Lord God of H osts. 
Heaven and earth are full 
of thy glory. 
Hosanna in the highest. 
Blessed is he who comes 
in the name of the Lord. 
Hosanna in the highest. 
After the blast of lightning from the East, 
The flourish of loud clouds, the Chariot Tlu·one; 
After the drums of Time have rolled and ceased, 
And by the bronze west long retreat is blown, 
Shall life renew these bodies? Of a truth 
All death will H e annul, all tears assuage? -
Fill the void veins of Life again with youth, 
And wash, with an immortal water, Age? 
When I do ask white Age he saith not so: 
"My head ha.ags weighed with snow." 
And when I hearken to the Earth, she saith : 
"My fiery heart shrinks, aching. It is death . 
Mine ancient scars shall not be glmified, 
Nor my titanic tears, the sea, be dried. " 
V AGNUS DEi 
Tenor Solo 
One ever hangs where shelled roads part. 
In this war He too lost a limb, 
But his disciples hide apart; 




qui tollis peccata mundi, 
dona eis requiem. 
Lamb of God, 
who tak:est away the sins of the world, 
Grant them rest. 
Near Golgotha strolls many a priest, 
And in their faces there is pride 
That they were flesh-marked by the Beast 
By whom the gentle Christ's denied . 
Agnus Dei, 
qui tollis peccata mundi, 
dona eis requiem. 
Lamb of God, 
who tak:est away the sins of tl1e world, 
Grant tl1em rest. 
The scribes on all tl1e people shove 
And bawl allegiance to me state, 
But mey who love me greater love 
Lay down tl1eir life; tl1ey do not hate. 
Agnus Dei, 
qui tollis peccata mundi , 
dona eis requiem sempiternam. 
Lamb of God, 
who tak:est away tl1e sins of the world, 
Grant tl1em rest everlasting. 
VI LIBERA ME 
Chorus and Soprano Solo 
Libera me, Domine, de morte aeterna, 
In die ilia tremenda: 
Quando coeli movendi sw1t et terra: 
Dum veneris judicare saeculum per ignem. 
Tremens factus sum ego, et timeo 
Dum discussio venerit, 
Atque ventura ira. 
Dies ilia, dies irae, 
Calamitatis et miseriae, 
Dies magna et amara valde, 
Dum veneris judicare saecu]um per ignem. 
Tenor Solo 
Deliver me, 0 Lord, from deatl1 eternal, 
on mat dreadful day: 
when tl1e heavens and tl1e eartl1 shall quake, 
When tllou shalt come to judge the world 
by fire. 
I am seized by trembling, and I fear 
until me judgement should come, 
also coming wrath. 
0 tllat clay, day of wratl1 
day of calamity and misery, 
momentous day, and exceedingly bitter, 
When mou shalt come to judge tlle world 
by fire. 
It seemed that out of battle I escaped 
Down some profound dull tunnel, long since scooped 
Through granites which titanic wars had groined. 
Yet also tl1ere encumbered sleepers groaned, 
Too fast in tl1ought or deatl1 to be bestirred. 
Then, as I probed tl1em, one sprang up, and stared 
Witl1 piteous recognition in fixed eyes, 
Lifting distressful hands as if to bless. 
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And no guns thumped, or down the flues made moan . 
"Strange friend ," I said, "here is no cause to mourn ." 
Baritone Solo 
"None," said the other, "save the undone years, 
The hopelessness. Whatever hope is yours, 
Was my life also; I went hunting wild 
After the wildest beauty in the world . 
For by my glee might many men have laughed, 
And of my weeping something had been left, 
Which must die now. I mean the truth untold, 
The pity of war, the pity of war distilled. 
Now men will go content with what we spoiled. 
Or, discontent, boil bloody, and be spilled. 
They will be swift with swiftness of the tigress, 
None will break ranks, though nations trek from progress. 
Miss we the march of this retreating world 
Into vain citadels that are not walled. 
Then, when much blood had clogged their chariot-wheels 
I would go up and wash them from sweet wells, 
Even from wells we sunk too deep for war, 
Even the sweetest wells that ever were. 
I am the enemy you killed, my friend. 
I knew you in this dark; for so you frowned 
Yesterday through me as you jabbed and killed . 
I parried; but my hands were loath cold." 
Tenor and Baritone Solos 
"Let us sleep now ... " 
Boys' Choir, Chorus and Soprano Solo 
In paradismn deducant te Angeli: 
in tuo advenu1 suscipiant te Martyres, 
et perducant te in civitatem 
sanctam Jerusalem. 
Chorus Angelorum te suscipiat, 
et cum Lazaro quondam paupere 
aeternam habeas requiem. 
Requiem aeternam dona eis Domine: 
Et lLLx perpetua luceat eis. 
Requiescant in pace. Amen. 
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May the angels lead you into paradise; 
May the Martyrs welcome you upon 
your arrival,and lead you into the holy 
city of Jerusalem. 
May a choir of angels welcome you, 
and, with poor Lazarus of old, 
May you have eternal rest. 
Eternal rest grant to them, 0 Lord, 
And let perpeuial light shine upon them. 
Rest in peace. Amen. 
- Wilfred Owen 
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recordings are on the New World, Koch, Nonesuch, Delos, CRI and GunMar 
labels. His recording of Peter Child's opera, Embers, and his recordings of John 
Harbison's Motteti di Montalc witl1 Collage New Music and Barbi.son's Four 
Psalms and Emerson with tl1e Cantata Singers are soon to be released. 
As a horn player, David Hoose served as principal horn of the New Hampshire 
Symphony, Portland Symphony (Maine), Boston Musica Viva, Handel & Haydn 
Society, Boston Philharmonic, Emmanuel Chamber Orchesu·a, Pro Arte 
Chamber Orchesu·a, Monadnock Music and the Cantata Singers, as well as 
appearing as soloist with many of tl1ese. He also performed witl1 the Boston 
. S~rmphony Orchesu·a and Boston Pops, and toured witl1 tl1e Apple Hill Chamber 
p rs. For ten years he was a member of the Emmanuel Wind Quintet which, 
L 81, won the Walter W. Naumburg Award for Chamber Music. 
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Soprano KELLY KADUCE is a graduate of the Boston 
University School of Music, where she studied with 
Penelope Bitzas . 
In summer 2003 , Ms. Kaduce made her Santa Fe Opera 
debut as The Chinese Actress in the world premiere of 
Bright Sheng's Madame Mao. In the 2003-2004 season, 
Ms. I<aduce's operatic roles include Gounod's ]ztliette 
with Lyric Opera of Kansas City, and Donna Elvira in 
Don Giovanni with Florida Grand Opera. 
Ms. Kaduce made her New York City Opera debut in fall 2002 as Gretel in 
Hansel and Gretel. Additional engagements during the 2002-2003 season 
included her return to Florida Grand Opera as Mimi in La Boheme, her first 
performances of Pamina in Die Zauberflote with Atlanta Opera, Micaela in 
Carmen at the Krannert Center, performances of Mimi in La Boheme with L ·1c 
Opera of Waco, and a solo recital at Boston University. ~ 
In the 2001 - 2002 season, Kelly l(aduce sang her first performances of 
Marguerite in Faustwit!1 Florida Grand Opera and Austin Lyric Opera, appeared 
with Minnesota Opera as Mimi in La Boheme, and sang Gretel in Hansel 1md 
Gretel with Opera Colorado. 
Ms. Kaduce's engagements in the 2000 - 2001 season included Mimi in La 
Boheme witl1 Opera Delaware, and Gretel in Hansel and Gretel witl1 Sarasota 
Opera. She also appeared witl1 the Florida Philharmonic Orchestra in summer 
2000 as soloist in Beethoven's Egmont. 
Ms. Kaduce began her 1999 - 2000 season singing Donna Elvira in D 1111 
Giovanni on tour tl1roughout the United States with the Western Opera 
Theater. She spent the summer of 1999 witl1 Glimmerglass Opera, where she 
created two roles in the trilogy Central Park. Ms. Kaduce's other operatic roles 
have included Dido in Dido and Aeneas, Musetia in La Boheme, Lauretta in 
Gianni Schicchi, and tl1e Widow in Argento's The Boor, all witl1 the Boston 
University Opera Institute. She has also sung both Josephine in H.M.S. Pinaf ore 
and Pepi in Wiener Blvtt with the Ohio Light Opera. 
Among Kelly l(aduce's orchestral credits are Mahler's Symphony No. 2, Barber's 
Prayers of Kierlzegaard, Berg's Seven Early Songs, and Argento's Casa Gitidi. Ms. 
I<aduce is a graduate of both St. Olaf College and Boston University. Ms. Kaduce 






-r .. "Au u GOODRICH is Associate Professor and 1enor~ . Chairman of the Vo1c~ Department at Boston 
University's School of Music. An artist and educator, he 
had served as Coordinator of Vocal Studies at California 
State University, Fullerton for a decade before he joined 
the faculty at Boston University. 
Dr. Goodrich's students can be heard in leading roles in 
major opera houses all over the wor~d, including ~e 
Metropolitan Opera, New York City Opera, Pans 
Opera, San Francisco Opera, Santa Fe Opera, Chicago Lyric Opera, Boston 
Lyric Opera, Los Angeles Opera, Opera Pacific, Opera San Jose, and others. 
Dr. Goodrich has performed solo recital, opera and oratorio performances 
throughout the eastern United States as well as having toured Italy, Greece and 
y11 oslavia as soloist with the Amor Artist Chorale and Orchest1·a, under the 
\" ti on of Johannes Somary. 
He has performed rnm1erous operatic roles, including Ernesto in Don Pasquale, 
Sextus in Julius Caesar, Nemorino in L'elisir d,amore, Fenton in Falstaff, and 
the title role in Albert Herring. He has worked witl1 many noted opera directors, 
including Tito Capobianco and the late Cyntl1ia Auerbach. He has performed 
major roles in works by Mozart, Bach, Haydn, Handel and Saint-Saens, including 
a performance of The Creation under the direction of James Sinclair witl1 
Orchestra New England, which was broadcast over Connecticut Public Radio. 
In 1982, Dr. Goodrich premiered Somary's Ballad for God and His People in a 
role written expressly for him. This past summer, he made his debut in t11e 
Boston area witl1 the Boston Landmarks Orchestra in Witness Cantata by 
Swanee Hw1t. 
Dr. Goodrich received his Master's degree in vocal performance from the Yale 
School of Music and his Doctor of Musical Arts from the University bf 
Michigan, where he worked with tenor George Shirley. He has also worked 
extensively with tenor John Stewart, Jan DeGaetani, Martin Katz, William 
Parker and Doris Yarick-Cros~. 
A member of the Boston chapter of the National Association of Teachers of 
Singing (NATS), Dr. Goodrich served on tl1e Executive Board of NATS-Los 
Angeles since 1994. While teaching full-time at Boston University, Dr. Goodrich 
maintains voice studios in Manhattan and Los Angeles. 
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Baritone WILLIAM SHARP served on the voice faculty 
of Boston University from 1993 until 2001, and is 
delighted to be back for this very special occasion. Mr. 
Sharp has appeared with the New York Philharmonic, 
the St. Louis, San Francisco, Cincinnati, New Jersey, 
Baltimore, Phoenix and American Symphony orchestras, 
the M.innesota Orchestra, the St. Paul Chamber Orchestra 
and Orchestra of St. Luke's. He has performed regularly 
with the Chamber Music Society of Lincoln Center, 
Mostly Mozart Festival, Aspen Music Festival, Colorado 
Music Festival, Marlboro Music Festival, New England Bach Festival, Maryland 
Handel Festival, Boston Handel & Haydn Society, Tafelmusik Baroque 
Orchestra, Bach Choir of Bethlehem, Carmel Bach Festival, Musica Sacra, Bard 
Music Festival and tl1e Bach Aria Group. 
Mr. Sharp has presented hundreds of solo song recitals tl1roughout the U 
States and abroad. His many recordings include his recital of American Son 
tl1e New World label, for which he was nominated for tl1e 1989 Grammy Award for 
best classical solo vocal performance, ilie 1990 Grammy-winning world-premiere 
recording of Leonard Bernstein's Arias and Barcarolles (on Koch International), 
and several recordings of works of J.S. Bach witl1 tl1e American Bach Soloists 
(also on Koch International), including the Mass in B Minor and four volumes 
of cantatas. 
He has won tl1e Carnegie Hall American Music Competition, tl1e Young 
Concert Artists International Auditions (including the Kathleen Ferrier 
Memorial Prize) and tl1e Geneva International Competition. Mr. Sharp currently 
serves on ilie voice faculty of Peabody Conservatory. 
ALL SAINTS' CHOIR OF MEN AND BOYS has been in existence since 
1888, and is one of only thirty such choirs in ilie United States today. The choir 
exists to provide musical leadership for nearly all tl1e choral services sung at The 
Parish of All Saints in addition to non-liturgical engagements in ilie Boston area. 
The choir also travels, leading choral services in such places as St. Thomas 
Church Fiftl1 Avenue in Nevv York City, St. Paul's Cailiedral in Buffalo, New 
York, and Christ Church in New Haven, Connecticut. The choir has accepted 
an invitation to sing in residence for one week at Washington National Catl1edral 
in Washington DC during ilie summer of 2004. The choir's repertory consists 
of sacred music from Palestrina and Byrd to Messiaen and Part. Beyond tl1e free 
musical education iliat tl1ey receive, the boys learn ilie value of self-mastery, 
teamwork, and service. And, as professional musicians, tl1ey are all paid accord' -
to their rank in ilie choir under Royal School of Church Music guidelines. 
boys rehearse from September tl1rough June, and are joined by men of tlle 
Greater Boston community. 
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JEREMY S. BRUNS .is the Organis.t and Master ?f 
Choristers at The ~ansh of All Samts-A~hmont 111 
Boston, where he trams and conducts All Samts' Choir 
f Men and Boys. Before accepting this position, he ~erved as the Assistant Organist-Choirmaster at St. 
Paul's Cathedral in Buffa.lo, New York. He currently 
serves as a member of the Executive Committee for the 
Boston Chapter of the American Guild of Organists , and 
in May 2004 will be guest conductor of the Junior 
Choir Festival hosted by the Episcopal Diocese of 
Massachusetts. He is a member of the Association of Anglican Musicians, and is 
an active participant in tl1e Royal School of Church Music in America, most 
recently serving as organist and housemaster for the week-long course for boys, 
teen boys and adults held in Tulsa, Oklahoma. 
('.. Bnms studied with David Higgs at the Eastman School of Music in 
i ~ ester, New York, earning his Master of Music degree in performance and 
literature in 1996, and the Performer's Certificate in 1998. He has won prizes 
in several competitions, most recently third prize in the 2003 Dallas 
International Organ Competition . He was also one of four Nortl1 American 
finalists chosen to compete in the 1998 Calgary International Organ Festival and 
Competition, and was a prize winner in the 1993 International J.S. Bach Organ 
Competition held at tl1e Kennedy Center for the Performing Arts in 
Washington, D.C. 
Mr. Bruns has performed numerous recitals, witl1 engagements including St. 
Paul's Catl1edral and Westminster Abbey in London, Canterbury Cathedral, 
Washington National Cathedral, St. James' Catl1edral in Toronto, Grace 
Catl1edral in San Francisco, The Church of tl1e Advent, Trinity Church Copley 
Square and Old West Church in Boston, and other venues in tl1e United States 
and England. He has been featured on the nationally . syndicated radio show 
"Pipe Dreams" and has made several television appearances. 
19 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
DAVID HOOSE, conditctor 
AMY LIEBERMAN ROBERTS, assistant conductor 
The orchestral program of the Boston University College of Fine Arts assumes 
an integral and central place of the education of the School of Music's young 
musicians. The Symphony Orchestra, Chamber Orchestra, and Wind Ensemble, 
the three ensembles of the program, perform more than sixteen concerts each 
season, including performances in collaboration with the opera and choral 
programs at the College of Fine Arts . The range of music that the musicians 
study, prepare and perform is the widest possible, from central repertoire to 
unknown but valuable compositions to the newest music. Virtually all of the 
ensemble participants are music majors at the School, and most of those are 
performance majors . All are training devotedly to become our next generation of 
orchestral players, chamber musicians, recitalists and teachers . 
ORCHESTRA 
VIOLIN I Sarah Parkington Sharon Woodworth 
Catherine Wong, Drew Nobile Mark Bridges 
Concertmaster Kelly Thomas Joanna Morrison 
Maria Greissler Melissa Baese Richard Evans 
Phi lip Ficsor Nadine Megil l Youngwoon Chung 
Wen-Hsuan Lin Olga Faktorovich Philip Boulanger 
Tingch i Huang Anna Washburn Soona Chang 
Mayumi Hasegawa Irene Test Leah Johnson 
Linda Hill Lauren Hastings Marianne von Nordeck 
Lij iong Liao 
VIOLA Deanna Leedy Alexander Spivakovsky 
Daniel Ogari , Principal BASS Hsin-Lin Tsai 
Nikola Takov Willine Thoe Lauren Cbhen, Principal 
Allison Roush Peter Lekx Ramsey Harvard 
Na Sun Timothy O'Brien Randa ll Zig ler 
Alexandra Shepherd Daniel Dona Brian Wahl 
Justin Esposito Jennifer Si lls Nick Tatarka 
Christian Jackson Ca it li n Wick Xu Wang 
Ju lia Garfinkel Joseph Ferris 
VIOLIN II Gregdry Wi ll iams 
Rose Drucker, Principal Jenn ifer Th omas 
FLUTE 
Angela Leidig Jieun Lee Dawn Weithe 
Adam Vaubel Laura Kuechenmeister Sarah Paysnick 
Mary Lidman 
CELLO FLUTE, PICCOLO Miguel Perez-Espejo 
Yi-Chun Chen, Principal Jessica Sherer Zhong ling Li 
Shay Rudolph 
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HORN TUBA OBOE 
Matthew Kurk Takatsugu Hagiwara Jarad Brown 
Erik Fin ley Christine Ulanowski PIANO 
Rebecca Klein 
ENGLISH HORN Sturlaugur Sturlaugsson Molly Sassaman 
Ru-Chi Yu Bryn Grey TIMPANI 
CLARINET Jon Klein Michael Singer 
Hyunjo Byun TRUMPET PERCUSSION 
Jacynthe Bourdages Patrick Bullock Jeb Kulevich 
CLARINET, Robert Thorpe Keith Carrick 
E-FLAT CLARINET, Karin Bliznik Robert Hudson 
BASS CLARINET Christopher O'Hara David Lanstein 
Christine Hatch TROMBONE 
~ - OON Bradley Kerns 
s, anie Busby Rachel Ransom 
Casey Hunt BASS TROMBONE 




VIOLIN I FLUTE, PICCOLO ORCHESTRA 
Angel Valchinov Jessica Lizak PERSONNEL MANAGERS 
VIOLIN II OBOE, ENGLISH HORN Marianne von Nordeck 
Tera Gorsett Michae l Dress ler Dawn Weithe 
VIOLA CLARINET ORCHESTRA 
Heidi Broschinsky Erika Means LIBRARIAN 
Marianne von Nordeck 
CELLO BASSOON 
Sarah Sitzer Sarah Cryan 
BASS HORN 
Brian Perry David Rufino 
HARP PERCUSSION 
Yu-Hsin Huang Timur Rubensteyn 
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BOSTON UNIVERSITY SYMPHONIC CHORUS 
ANN HOWARD JONES, conditctor 
SCOTT ALLEN JARRETT, assistant conditctor and piano 
The Boston University Symphonic Chorus is the largest of the choruses in the 
School of Music. Its membership includes students, faculty, staff and members 
of the community who gain membership by audition. The chorus performs a 
minimwn of two concerts each year, often in collaboration vvith the Boston 
University Symphonic Orchestra. The repertoire that the musicians prepare, 
srudy and perform covers a broad historical range and has just included most 
recently tl1e Requiems of Brahms and Verdi. 
SOPRANO Sara Klaus Emily M. Baker 
Elise Ackermann Susanna Lamey Christie Beaulieu 
Lauren Athey Kendall Lima Emily A. Belastock 
t{ tlas* Kristen Loesch Megan Bell 
fVi, le Axelrod Jennifer Mcinturff Patrice Buckley 
Margaret Babin Lauren Masterson Stephanie Budwey 
Katherine Baltrush Vani Mathur Jennifer Coggins 
Megan Bender Nicole Mazzella Alexa DeGennaro 
Lauren Blair Catherine Meyers Risa Drexler 
Emily May Borababy Emily Mingle Miguel Felipe* 
Laura Bottoms Sylvana Opris Jenny Goak 
Nadine Braunstein Jocelyne Otoole Amber· Hathaway 
Lauren Brownstein Laura Parker Heidi Haupt 
Rachel Cetel Laura Peirce Alison Howard 
Kyungwon Choi Jennifer Pinzari Ji-Yun Jeong* 
Marissa Joy Clark Helen Puckett* Katherine Joyce 
Rosa L. Clark Ivana Quagliata Amanda Kabak 
Nisha Engineer Caitlin Quinn Anastasia E. Kidd 
Lisa Flanagan Katharine Quinn Hannah K. Kolak 
Heidi Freimanis* Julie A. Schottenstein Heather A. Krajewski 
Judit Gellerd Amanda Sedgewick Anna Lanford 
Katie Green Sherri Snow Margo Leatham 
Marisa Gudrais Lisa Stern Ashley Leibenhaut 
Jodi Michelle Hann Caroline Stuva Joelle Lurie 
Kate Henckel* Sarah Upton Elizabeth McBride 
Rachel Henry Kailey Walsh Alessa McCoy 
Heather Hoopes Kelly C. Weiley Meg McGinnes 
Cristin Hoover Li sa Wolff Maria Emma Meligopoulou 
Valerie A. Hurst Lauren Sangwon Woo Katherin·e Meyers 
· Monica Ibrahim Katie Woolf* Erin Mich 
Ingle ALTO 
Jessica·Musikar 
St.." Johnston Kate Petak 
Courtney Kalbacker Sarah A. Arnold Margaret Pienczykowski 
Elyssa Joy Auster 
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Michelle Pisa 
Laura A. ·Quinn 
Kristen Reinhardt 
Elisabeth Remgy 
Rebecca Joy Reuker 
Amy Lieberman Roberts 
















Matthew I. Anderson 




















Benoit Schmitl in 
Michael Smith 
Kevin F. Story 
Keith Townsend 








Seth Fewe ll 
Jacob Fowle 
David Fried 
*Denotes Symphonic Chorus members singing with the Boys Choir. 
Michael J. Georgen 
Avery Griffin 
Galen Hair 
Benjamin J. Harman 
Scott A. Jarrett 
lshan A. Johnson 
Adam Knauss 
Robert R. Mezzanote 










Joseph A. Valone 
Garth Whitten 







THE TREBLES OF ALL SAINTS' CHOIR OF MEN S( BOYS 
Leon Bykov 
Gerald Carries, Jr. 
Andre Dickson 
Andrew Dickson 
JEREMY BRUNS, conductor 
SUSAN ROGERS DESELMS, organ 
John Gray Emanuel Ramos 
Peter Morrow Niles Turner 
Matthew Owens Christian Van Dyck 
Trevor Sullivan Joshua Wilkins 
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BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS John Muratore guitar Emlyn Ngai Baroque violin 
Steven Ansel l viola* Craig Nordstrom clarinet Martin Pearlman* 
Edwin Barker doub le bass* Richard Ranti bassoon Marc Schachman 
Lynn Chang violin Thomas Rolfs trump et Baroque oboe 
Jules Eskin cello Matthew Ruggerio bassoon 
Peter Sykes harpsichord 
Emily Halpern-Lewis harp Eric Ruske horn* John Tyson recorder 
Raphael Hillyer viola Robert Sheena English horn MUSICOLOGY 
Bayla Keyes violin* Ethan Sl oane clarinet* Zibig niew Granat 
Michelle LaCourse viola* James Sommervi lle horn Thomas Peattie* 
Lucia Li n violin* Linda Toote flute Joshua Rifkin 
Malcolm Lowe violin Charles Villarrubia tuba Joel Sheveloff* 
Dana Mazu rkevich violin Jay Wadenpfhul horn Jeremy Yudkin* 
Yuri Mazurkevich violin* Doug las Yeo trombone THEORY AND 
lkuko Mizuno violin PIANO COMPOSITION 
George Neikrug cello Anthony d i Bonaventura* Martin Amlin* 
James Orleans double bass Maria Clodes-Jaguaribe* Theodore Anton iou* 
L•-- Parnas cello Tong-I I Han* Richard Cornell* 
l' bson Pilot harp Li nda Jiorl e-Nagy Lukas Foss* 
Mic ael Reynolds cello* COLLABORATIVE Charles Fusse ll * 
Todd Seeber double bass PIANO Samuel Headrick* 
David Soyer cello Michelle Alexander David Kopp* 
John Stovall do uble bass Shiela Kibbe* Ludmilla Leibman* 
Roman Totenberg violin Robert Merfeld Tetya na Ryabchikova 
Michael Zaretsky viola ORGAN Gerald Wea le* 
Peter Zazofsky violin* James David Christie Steven Weigt 
WOODWINDS, BRASS, Nancy Granert MUSIC EDUCATION 
AND PERCUSSION Gerald Weale* Bernadette Col ley* 
Laura Ahlbeck oboe VOICE Andre de Ouadros* 
Ronald Barron trombone Ramelle Ada ms Joy Douglass 
'Jonathan Bisesi percussion Sarah Arneson* Willi am McManus 
Peter Chapman trumpet Penelope Bitzas* Sand ra Nicolucc i 
Doriot Dwyer flute Kendra Co lton Anthony Palmer 
Terry Everson trumpet* A lison d'Amato Steven Scott John Ferill o oboe Sharon Daniels* Heidi Westerlund* 
Richard Flanagan percussion Mark Goodrich* CONDUCTING Joseph Foley trumpet Phyl lis Hoffman* David Hoose* Marianne Gedigian flute Frank Kelley Ann Howard Jones* Timothy Genis percussion Barbara Ki lduff David Martins Ian Greitzer clarinet Joanna Levy OPERA INSTITUTE Ronald Haroutunian bassoon 
Scott H a rtma ~ trombone* Susan Ormont Phyllis Curtin 
Gregg Henegar bassoon Z. Edmund Toliver* 
Sharon Daniels* 
Daniel Katzen horn HISTORICAL 
William Lumpkin* 
Christopher Krueger flute PERFORMANCE 
Christien Polos 
Lynn Larsen horn Aldo Abreu recorder 
Cl au de Corbei l 
Charles Lewis trumpet Laura Jeppesen 
Jeffrey Stevens 
p· ' rd Mackey horn 
vio la da gamba Alli son Voth* 
Christopher Krueger Tomer Zvu lun 
as Martin clarinet Baroque flute 
Ric ard Menau l horn Marilyn McDonald 
*Denotes full-time faculty 
Michael Monaghan saxophone Baroque violin 
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UPCOMING SCHOOL OF MUSIC EVENTS 
AT SYMPHONY HALL 
April Boston University Symphony Orchestra and 
26 Symphonic Chorus 
2004 David H oose, conductor 
Ludwig van Beethoven Symphony No. 9 







The Opera Institute 
presents 
Don Pasquale 
Music by Gaetano Donizetti 
Libretto by Giovanni Ruffini and the composer 
Romeo et Juliette 
M usic by Charles Gounod 
Libretto by Jules Barbier and Michel Carre, 
adapted fi'om William Shakespeare 
BOSTON UNIVERSITY COLLEGE OF FINE ARTS ADMINISTRATION 
Walt C. Meissner, Dean ad inte1-im 
Andre de Quadros, Directo1~ School of Music 
Jim Petosa, Director·, School of Theatre Arts 
Judith W. Simpson, Directo1· ad interim, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Se1'JJices 
Ellen Carr, ExecutiJJe Director for Extemal R elations 
Amy Co1·coran, D irector of Public Relations 
Christine C. Santos, D irector of DeJJelopment and Alumni R elations 
Karla Cinquanta, Alumni Of fice1' 
Janice Provencher, Financial Ad1ninist1'ator 
Boston University College of Fine Arts 
855 Conimonwealth AJJenue, Boston, MA 02215 • (617) 353-3350 • w1JJ1v.bu.edu/cfa 
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CONTRIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 AND ABOVE 
The Estate of Olga Stone 
Surdna Foundation, Inc. 
$25,000 TO $49,999 
Greek .Ministry of Culture 
National Endowment 
for the Arts 
Trust for Mutual Understanding 
Yamaha Corporation 
of American 
$10 000 TO $24,999 
wes Fund, Inc. 
Mr. and Mrs. Saul B. Cohen 
James P. Galas, Ph.D. 
Ms. Virginia E. Withey 
$5,000 TO $9,999 
Dr. and Mrs. Thomas R. Castle 
Ms. Doris S. Kitchen 
$1,000 TO $4,999 
The Linda Cabot Black Fund 
at the Boston Foundation 
Boston Cultural Council 
Ms. Dorotl1y D. Cameron 
Richard Carmel Charitable 
Remainder Trust 
Clovelly Charitable Trust 
Mr. William E. Earle 
Mr. Antonio M. Gal loni 
Ann and Gordon Getty 
Foundation 
Esther B. Kahn Charitable 
Income Trust 
The Estate of Mary R. Lane 
Marshalltown Development 
Foundation 
Ms. Margaret A. Metcalf 
Renaissance Musical Arts, Ltd. 
Mrs. Leanne C. Robinson 
Ushers and Programmers 
Committee 
Avedis Zildjian Company 
$500 TO $999 
Ms. Sandra L. Brown 
Dr. Edna L. Davis 
Mrs. Ann B. Dickson 
Colonel Capers A. Holmes, 
USAF(Ret.) 
Ann Howard Jones 
Ann and L.1rry G. Jones 
Maine Community Foundation 
Mr. and Mrs. Carlos H. Tosi 
$250 TO $499 
Mrs. Lisa L. Agan 
Mr. George L. Andersen 
Ms. Margaret H . Barton 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mrs. Carolyn B. Fowles 
Mr. David M. Hadley 
Ms. Ju lia A. Hennig 
Ms. Susan W. Jacobs 
Mr. John E. Loveless 
Ms. Andrea Okamura 
Ms. Helen Salem Philbrook 
Mr. Bernard G. Schwartz 
Ms. Helen J. Steineker 
Mr. and Mrs. Mose W. Stuart III 
JOIN THJ? FRIENDS OF MUSIC 
Contributors to the Music Programs belong to a special group of people responsible 
for the support of educational activities, events, programs, performances, and many 
other departmental needs . 
You can help support these talented young artists by joining the Friends of Music at 
the College of Fine Arts. For information, please contact Chris Santos at the Boston 
University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215 , 
or call (617) 353-2048 . 
e to program deadlines, some donor names may be absent from th.is list. We regret 
e omission and thank you for your understanding. 
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Martin Am lin 
Anonymous 
Theodore Antoniou 
Richard M. Aramony 
Scyra Avins 
Charles Bach and Mary 
Vanderlinden- Bach 
Emilian Badea 
Nancy K. Baker 
Alison S. Barr 
Bruce A. Bellingham 
Anna Maria and Karol Berger 
Thomas N. Berryman and Joan 
Ellersick 
Dennis and Patrica Berthold 
Penelope E. Bitzas 
Michael D. Blakeslee 
Judith Brah a and Family 
Joshua S. Budway 
Jose A. Calvo 
Amel ia L. Careghini 
Ellen M. Carr 
Nelly M. Case 
David and Katherine Caswell 
Judith B. Chaffee and Pete 
Wishnok 
Patricia J. Chane 
H. E. Chchabi 
Richard Chesnik 
John and Dana Clancy 




June Colvin, David Newton, and 
Rennie ewton 
Elyssa Gilmar Corliss 
Deborah and Richard Cornell 
John Edward Cotty 
Duncan, Hilary and Lucy 
Cumming 
Cynthia and Oliver Curmc 
Helen B. Danforth 
Carol A. Davidson 
Andre F. de Quadros 
Mark DeVoto 
Xiao-Li Ding 
Roberta M. Dolp 
bura Dolp and Heather Cox 
Poppea Dorsam 
Michael J. Dressler 
J C Elliott 
Barbara Englesberg 
Jorja K. Fleezanis and Michael 
Steinberg 
Sidney Friedman 
Walter M. Frisch 
Jackson B. R. Galloway 
Donald L. Gantz 
Susanne M. Garber 
Christos and Grace Georges 
Bruce W. Glenny 
Leslie A. Goldberg 
Elizabeth and Arthur Goldsmith 
Susan S. Goldsmith 
Mark J. Goodrich 
Kelly Kaduce Gregory 
Christa M. Grix 




William B. Harvey 
Ruth E. Hathaway 
Elfrieda F. Hiebert 
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Raphael Hillyer 
Marjorie W. Hirsch 
Phyllis Elhady Hoffman 
Janet L. Johnson 
Leslie R. Kaplan 
Margaret M. Kelley 
David M. Kidger 
David Kopp 
Mary Ann Kraman 
Veronica H. Kulig 
Dominique Labelle and M, 
Evans 
Richard S. Larkin 
Richard A. Larraga 
Charles and Kelley Latshaw 
Ann M. Leathers 
Joel Lester 
Jonathan Lewis and Elizabeth 
Armour 
Lowell E. Lindgren 
Andrew List 
Helen C. Loring 
The Lutkevich Family 
Matthew Marullo 
Dana and Yuri Mazurkevich 
Jeannette F. Mclellan 
Sister Mary Daniel Meahl, 
O.S.B. 
Scott C. Milner 
Robert P. Morgan 
Catherine Coombs Moye 
Teresa M. Neff 










Sharon S. Prado 





Elizabeth and Dale Rines 
Susan R. Robinson 
Eric and Kristin Ruthenberg 
Elizabeth A. Seitz 
Richard R. Seymour 
Joel L. Sheveloff 
iJverfi ne 
Judith W. Simpson 
Gregory E. Smith 
James R. Smi th Jr. 
David Soycr 
Larry Stempel 
Mary B. Richardson-Stevens 
Arthur and Ina Stolow 
Sharon Daniels Sullivan and 
Daniel Sullivan 
Karine A. Swanquist 
Gloria E. Tatarian 
Greg Thaller 
Jurgen Thym 
Edward J. Traves, Jr., and Fang 
Fang Traves 
Jo Ann Udovich 
Stephanie VaJcrich 
Elizabeth Vercoc 
Diane Mauro Vickrey 
Allison ) . Voth 
Jessica P. Waldoff 
Gerald R. Weale 
Kathryn J. Wel ter 
Scott Wel ton 
Miriam K. Whaples 
The Wiederman Family 




John E. Yun ker 
This list represents gifts made in support of the John Daverio Memorial Scholarship 
Fund as of October 30, 2003 . All gifts to the Scholarship Fund will count as 
donations to the School of Music and the College of Fine Arts. Gifts may be made 
to the John Daverio Memorial Scholarship Fw1d, Boston University College of Fine 
Arts, 855 Commonwealth Avenue, Boston, MA 02215 . 
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BOSTON UNIVERSITY 




in association with 
Huntington Theatre Company 
NOVEMBER 18-DECEMBER 21, 2003 
Adapted for the stage by Russell Vandenbroucke 
Featuring guest professional actress Helen Jean Arthur 
Jim Petosa, director 
Experience the joy of the holiday 
season with the funny and poignant 
stories of young Buddy and his 
eccentric Aunt Sook. This popular 
adaptation of Capote's memoir 
novellas makes its Boston-area 
premiere. Perfect for the whole family! 
Evening and matinee performances 
BU Theatre Studio 210 • Tickets: $20, $15, $10 • Box Office: 617-266-0800 
BU SCHOOL or THEATRE AR-TS PRESENTS 
John Steinbeck d 
THE GRAPES OF WRATH 
A'Japleo by Frank Galati 
Dan DcRacy, 'Jircctor 
This acclaimed adaptation of Steinbeck's epic novel evokes the story 
of the Joad family on their march to California, as they seek the promise 
of a new life and a new beginning. 
BU Theatre Mainstage 
Tickets: $10, $8, $5 
Box Office: 617-266-0800 
Wed, Dec 10, 7:30 pm, P1wi.ew 
Thu, Dec 11, 7:30 pm, Opening N~(;ht 
Fri, Dec 12, 8:00 pm 
Sat, Dec 13, 8:00 pm 
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